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Hip-hop and the 'lagom' Sweden: how suburban artists perform belonging on

mainstream stages
Sjors Joosten

Stockholm University

Hip-hop has become a significant force in Sweden’s cultural landscape, yet its artists are rarely recognized as representative
of Swedish society. This article examines performances by hip-hop acts from the Stockholm suburbs on three of the city’s
most prestigious cultural stages — Dramaten (The Royal Dramatic Theatre), Musikaliska Kvarteret, and Skansen — and
explores how these performances function as claims to belonging.

Theoretically, the study combines Jeffrey Alexander’s civil sphere theory with Mich¢le Lamont's recognition theory to analyze
how cultural performance can serve as a pathway toward immigrant incorporation. Drawing on the distinctly Swedish
concept of lagom — connoting a balance, harmony or “just right” amount — the article theorizes how the boundaries of
cultural norms and collective identity are determined by the majority. Conceptualized as the /agom Sweden defines who and
what is considered to belong.

Swedish hip-hop is largely rooted in the suburbs and represents artists with immigrant and minority backgrounds from
socially segregated areas shaped by experiences of non-belonging. Because these artists are racialized as immigrant-other,
their Swedishness is questioned despite being born and raised in the country. Through their music and live performances,
however, they translate suburban experience into public cultural language, challenge normative ideas of Swedishness, and
assert alternative and hybrid perspectives and identities as an integral part of Swedish society.

The empirical material draws on in-depth interviews with 21 hip-hop artists alongside ethnographic fieldwork in suburban
neighborhoods and performance venues. The analysis reveals a three-stage process: 1) the translation of lived experience into
hip-hop, 2) its communication through music and performance, and 3) the imagination to be recognized within Swedish
society. Through this process, artists construct hybrid Swedish identities and challenge the normative boundaries of national
belonging and what it means to be recognized. The study concludes by considering the broader implications for performative
and artistic cultural practices to work towards recognition in multicultural societies.



Falafelstaden: A postmigrant vision of shared diversity

Maja Povrzanovié Frykman

Malmé University

The paper analyses a Swedish cultural artefact that involves producers and performers of diverse ethnic affiliations, and that
creatively — and humorously — integrates music and dance traditions originating in various parts of the world. It focuses on
the song Falafelstaden composed and performed by the Swedish folk music ensemble Alla Fagra, and the music video
accompanying the song (available at https://www.youtube.com/watch?v=BmgZp1IP-Rg), produced by Alla Fagra in
cooperation with the rapper Behrang Miri and choreographers Pooja Shetty Singh and Hanna Hanan Thorstensen, all based in
Malmo.

Falafelstaden (“the falafel city”) is a widely used informal and affectionate nickname for Malmo, a city with residents coming
from more than 180 countries, and where roughly half have personal or family migration-related experiences. It evokes
everyday urban culture, migration-linked foodways, and Malmd’s reputation for affordable, high-quality falafel —

the city's most popular street food.

The analysis is grounded in the perspective of postmigration, where the prefix “post” signals a shift in perspective rather than
a chronological sequence. Migration is not approached as disruptive or exceptional but as a constitutive condition of social life
and everyday practices. This perspective responds to the profound social, political, and cultural transformations engendered
by migration and globalisation. While acknowledging the existence of multiple migration-related differences, it dissolves the
native/foreign and majority/minority analytical binaries, recognising migration and cultural and racial heterogeneity as ordinary
features of everyday life.

In this paper, the perspective of postmigration is underpinned by theoretical approaches to affect, materiality, and belonging
through practice. These underpinnings allow for interpreting how the cultural meanings carried by the analysed song and the
video are embedded in the local context, and how they reflect the existing spaces of shared practices and affective
connections. From the perspective of postmigration, the analysed song and the video express a plural and inclusive vision of
society that is not defined by homogeneity, but by shared diversity.



Make Your Own Passport: Visibilising Superdiversity through Aesthetic Objects
Tintin Wulia

University of Gothenburg

In this paper, we propose the workshop-performance Make Your Own Passport (Tintin Wulia, 2014-) as a practice-based
case study, addressing the panel’s concerns by extending Floya Anthias's "translocational positionality" (2002, 2012) and
Sakura Yamamura's "visibilising the invisible" (2025). Make Your Own Passport/MYOP is a platform for spontaneous
participation in public environments where participants craft handmade “passports” together while building affective
conversations. Since 2023, MYOP became part of our research project to understand how aesthetic objects instigate
sociopolitical change (THINGSTIGATE, ERC, 101041284). We discuss results from its stagings in Gothenburg, Sweden, and
demonstrate how it extends the boundaries of non-ethnic collaboration in performance arts by reassembling frameworks of
identity affiliation.

Advancing translocational positionality, Anthias diagnoses the problem of groupism in identity discourses (2012). MYOP’s
praxis is aligned—Waulia’s “tracing cultivation” (2021) extends on Bruno Latour's "sociology of association" (2005),
sidestepping pre-imposed categories. However, while translocational positionality is critical toward Steven Vertovec’s
"superdiversity" (2007), MYOP deliberately targets what can be described as urban superdiverse environments as its mise-en-
scene. This move expands Yamamura’s spatial perspective in visibilising the invisible (2025). While Yamamura identifies the
differences between intersecting places and intersectional places within superdiverse urban environments, our intervention
transforms intersecting places into intersectional ones—parallel to the shift from boundary objects to "things-in-common" in
Waulia’s framework—>by creating a platform of encounters precisely in environments that tend to mask what Yamamura calls
"non-encounters". We call this intervention "visibilising superdiversity".

MYOP’s sites include Frihamsdagarna, an “open arena for conversations about social issues”, and Nordstan shopping mall,
which attracts up to 29 million visitors yearly. MYOP is marked by eye-catching visual settings of passport-making kits
hanging alongside crafting tools, drawing in unsuspecting passers-by, bringing together diverse worldviews. As onlookers
decide to become participants in the workshop-performance, they draw a lottery assigning them a new citizenship status:
either of a country completely unknown to them, or of none at all, disrupting their existing identity narrative. As collaborating
performers, participants then craft their “new passport” with facilitators—or a titre de voyage if they became “stateless” by
lottery—while engaging in a conversation. At the end of the workshop-performance, participants bring home their self-made
booklets, with traces of association. We also record these conversations, which we recall in follow-up interviews about the
memento.

Our analysis so far demonstrates that MYOP hosts encounters between those privileged by jus soli or jus sanguinis and those
for whom negotiating border regimes is an everyday struggle. It reveals that verbal articulation through focused engagement
with an aesthetic object solidifies reflections, for example on access, exclusion, and translocational positionality, even among
participants unfamiliar with migration theory, indicating a potential impact. Ultimately, it reveals that non-ethnic collaboration
can emerge through situated encounters in spontaneous public contexts that resists the prefiguration of its audience, allowing
participation through curious encounters where imagination and emotion—structured within what Jacques Ranciére calls "the
distribution of the sensible" (2004)—are reconfigured through "aesthetic reassembling" (Wulia 2024). Thus, MYOP
destabilises the majority/minority analytical divide by rendering it verbally and aesthetically perceptible—and therefore
contestable.
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